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Annexes: 

· Brochure 
· CD-Rom containing: 

- press photos  
- captions 
- the text of the press file 
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Contact: 
Corinne Liardon 
Public Relations Officer 
Tel:  + 41 22 748 95 01 
Fax: + 41 22 748 95 28 
E-mail: c.liardon@micr.org 
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The photo archives of the International Committee of the Red Cross (ICRC) contain 
some 110,000 pictures. The 88 images presented here in chronological order were 
deliberate, chosen to take the viewer on a journey through the main fields of 
humanitarian action: relief for the wounded, protection of prisoners of war, restoration 
of family ties, assistance for civilians and dissemination of international humanitarian 
law. 
 
The Red Cross came into being at the same time as the first photographs started to 
be developed, and its work was immediately covered by the new medium. Clearly, 
humanitarian action would not be the same without photography and its power to 
spark instant emotion, its snapshot of a reality that words cannot render. 
 
From the first picture, taken in 1859 after the battle of Solferino (Henry Dunant’s 
inspiration for the Red Cross and the Geneva Conventions), to the last, shot in Yemen 
in 2005, the exhibition queries the longstanding tension between truth and its 
representation, between player and onlooker, between the contingencies of war and 
the enduring nature of humanitarian aid, between reality in the “field” and the need to 
abide by certain principles.  
 
These images speak to us of war, suffering and ruin. But also of comfort and 
kindness. 
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The exhibition portrays humanitarian communication today and since the inception of 
the Red Cross as much as it does action and history.  
 
The media have been involved from the outset, and were recognized by the first Red 
Cross officials as a key means of making the organization and its fields of activity 
known. 
 
“Today we know what is happening every day everywhere in the world. Information on 
the most insignificant act of war spreads like lightening […]”.  
 
Gustave Moynier,1 who wrote those words in 1899, was already aware of the huge 
importance that cooperation between the media and the humanitarian world would 
acquire. 
 
An overview of the roughly 150 years of ICRC photo archives brings to light five main 
stages which have co-existed since their successive appearance (see next pages).  
 

 
�
 
 
 
 
 
 
 
 
 
 
�
Antipersonnel mine victim 
1997 - Sarajevo, Bosnia-Herzegovina 
Photographer : David Higgs 
© ICRC 

�

                                                
1 ICRC President from 1864 to 1910 
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The first images present the material and human means of the humanitarian 
“pioneers”. The aim was both to document the past and to take a souvenir snapshot: 
“we were there”. 
 
The subject is the relief worker. The victim is there as an “illustration” more than for 
any other purpose. 
 
�

�
Sanitary unit on the deck of a ship 
1902 – Boer War 
Location unknown 
Photographer unknown 
© ICRC, Belgian Red Cross 
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As was to be expected, given the ICRC’s mandate, the first victims were soldiers. 
They appear in a relief context, not at the heart of the violence their presence 
suggests. 
 
Later, the victims were civilians: children in orphanages, women in the Spanish Civil 
War, people deported to Dachau, burn patients in Hiroshima … the list goes on.  
 
The pictures express two extremes: the notion of mass as a sign of the extent of the 
tragedy, and the single victim with whom the viewer identifies and is moved to 
empathize.  
 
Since the First World War, when the focus shifted, victims have been omnipresent on 
the theory “no victims = no humanitarian needs”. 
�
 

Visit of an ICRC delegate to a German 
prisoner-of-war camp  
1916 – First World War, Morocco 
Photographer unknown 
© ICRC 
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Fifteen thousand child refugees lodged 
in an orphanage at Alexandropolis  
1921-1922 
Alexandropolis, Greece 
Photographer unknown 
© ICRC 
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Homeless after a bombing 
1937-1938 – Sino-Japanese War 
Shanghai, China 
Photographer unknown 
© World Picture News 
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These are pictures of the events that cause victims. By documenting the violence, the 
need for humanitarian action is justified. This type of image tends to be rare in the 
collection because it conveys no specific view of the action. 
�
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Gas Bombing 
1936 – Italian-Abyssinian War 
Adi Encanto, right bank of the Tekezé, Ethiopia 
Photographer : Hylander Smith 
© ICRC 
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Here the three previous stages converge. These images bear witness to the work of 
the delegates. They also show how dangerous relief work can be. 
 
We have gone from documentation to information. This moment coincides with the 
spread of NGOs and the consequent emergence of a form of competition in which 
media visibility is increasingly important.  
�

�
Evacuation of the wounded 
1948-1950 – Israeli-Arab conflict 
Jerusalem, Israel 
Photographer unknown 
© ICRC 
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These images merely hint at what was happened, calling on our knowledge to 
understand the general context. This is photography’s reaction to the position 
occupied by television in providing information. Images of this kind make the viewers 
active participants by forcing them to use their imagination. In some cases, they have 
even been said to be aesthetic. 
 
The “Hiroshima lotuses” spearheaded a trend that became more marked as of the 
1980s. 
 
 
 

�
Victim of physical violence during the war 
2001 – Sierra Leone 
Photographer : Nick Danziger 
© ICRC, Contact Press Images Europe, Nick Danziger 
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8 :30 a.m : a woman at her window watching  
American troops enter the city 
2003 – Bagdad, Iraq 
Photographer : Benoît Schaeffer 
© ICRC 
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1.  The Franco-Austrian conflict: the battle of Solferino - 1859 
 
2.  The Franco-Prussian War - 1870-1871 
 
3.  The Eastern Crisis - 1875-1878 
 
4.  The Spanish-American War - 1898 
 
5.  The Second Boer War - 1899-1902 
 
6.  The Russian-Japanese War - 1904-1905 
 
7.  The Balkan Wars - 1912-1913 
 
8.  World War I - 1914-1918 
 
9.  The Russian-Polish War - 1919-1921 
 
10. The Greco-Turkish War - 1921-1922 
 
11. War in Abyssinia – 1935-1936 
 
12. The Spanish Civil War - 1936-1939 
 
13. The Sino-Japanese War - 1937-1945 
 
14. World War II - 1939-1945 
 
15. The Korean War - 1950-1953 
 
16. The Indochina War- 1946-1954 
 
17. Arab-Israeli conflict - 1948-1949 
 
18. Arab-Israeli conflict – 1967-1970 
 
19. The Biafran War - 1967-1970 
 
20. The Bangladesh War of Independence – 1971 
  
21. The Turkish occupation of Cyprus – 1974 
 
22. Dictatorship in Chile - 1973-1990 
 
23. The Falklands War - 1982 
 
24. Civil strife in El Salvador - 1979-1992 
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25. Internal unrest in Guatemala - 1960-1996 
 
26. The Vietnamese occupation of Cambodia - 1978-1989 
 
27. Dictatorship in Ethiopia - 1974-1991 
 
28. Civil war in Angola - 1975-2002 
 
29. War in Lebanon - 1975-1990 
 
30. The Nagorny Karabakh conflict - 1988-1994 
 
31. The Chiapas uprising in Mexico - 1994-1996 
 
32. Genocide in Rwanda - 1994 
 
33. Conflict in Afghanistan - 1979-2001 
 
34. Operation Grapes of Wrath in Lebanon - 1996 
 
35. Guerrilla warfare in Peru - 1980-1992 
 
36. Guerrilla warfare in Colombia – 1948 - … 
 
37. Civil war in Sierra Leone - 1991-2002 
 
38. War between Ethiopia and Eritrea - 1998-2000 
 
39. Conflict in Chechnya- 1994-1996 
 
40. War in Bosnia-Herzegovina - 1992-1995 
 
41. War in Kosovo - 1997-1999 
 
42. Conflict in northern Iraq - 1991-2002 
 
43. Military intervention in Iraq - 2003 
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Allegri Giuseppe 

Altherr, Docteur 

Babanov Boris 

Björgvinsson Jon 

Boissonnas Frédéric 

Bouvet Eric 

Bregnard Didier 

Brouwer Rob 

Chessex Luc 

Clarke Warren 

Clément René 

Danziger Nick 

Fedele Cristina 

Fuller Patrick 

Grobet Anne-Marie 

Hassan Ali/El Safir 

Heger Boris 

Higgs David 

Hippenmeyer Marie-Eve 

Lindroos Björn 

Magallon Gerardo 

Manoukian Aline 

Mayer Till 

Merchez Philippe 

Miller, Caporal 

Mohamad Ali 

Mohr Jean 

Müller Yannick 

Naamani Marwan 

Nakata Satsuo 

Onuka Masami 

Ostergaard Mikkel 

Pagetti Franco 

Qadir Hakimi Abdul 

Schaeffer Benoît 

Schupbach Marcel 

Sidler Roland 

Smith Hylander 

Sury François de 

Thibaut Emiliano 

Trumpy Melchior 

Vaterlaus Max 
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Guided tours for groups 
Information and reservation 
Tel. +41 22 748 95 06 
 
Schools 
Teaching material 
www.micr.org/edu 
Information and reservation, tel. +41 22 748 95 06 
 
Free guided tours (no sign-up required) 
Sunday, 25 March, 22 April, 13 May and 10 June 2007  
In English at 11 a.m. 
In French at 2.30 p.m. 
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Open from 10 a.m. to 5 p.m., daily except Tuesdays 
Shop – Cafeteria 
From Cornavin train station: bus 8 (marked OMS or Appia), get off at Appia 
Disabled access 
 
�

For the complete programme of events organized in connection with the exhibition, see 
www.micr.org. 

New! 


